
22.01.09 Soraya Vasconcelos

CC-H1. Atmospheric distillation.

Petrogal, refinery of Sines (Portugal). 2008

Photographic animation in Petrogal’s distillery plant that can be seen from a circular spot with a

diameter of about 25cm. It is an enormous structure with a temperature of about 1200ºC. The

exhibition is a document of this contained fire, wrecking and hypocrite, where substance

changes shape furiously.

22.01.09 Budd Dwyer (1939 | 1987)

In the beginning of 1987, a day before his death sentence, Budd Dwyer called a press

conference to make an update of the entire situation in which he was involved. He reaffirmed

his innocence in the press conference and took a Magnum 357 out of a bag in front of a

gobsmacked audience. After asking everyone to leave the room, he put the gun in his mouth

and pulled the trigger.

"I thank God for giving me exciting challenges and stimulating experiences over my 47 years of

life. I’ve had many happy moments and a wife and the children every man could wish for. Now

my life has changed for no apparent reason. The people who called and wrote are desperate.

They know I'm innocent and they want to help me. But this nation, the biggest democracy in the

world, can't do anything to protect me from a crime they know I haven't committed. (…) I am a

victim of lobbies, (…) I ask those who believe me to keep showing their support and friendship,

and also to keep praying for my family and working for fairer system in the United States, (…)

and don't corroborate with the endless injustice I've suffered myself."

22.01.09 Teresa Cavalheiro

WINDOWS

Two landscape projections from two different windows.

One video of a journey shot with a photographic camera from the window of a moving van.

Location: São Tomé and Príncipe

Date: 2008

A video shot of photographs from a 4th floor building window.

Location: Paço de Arcos, Portugal

Date: 2000-2008



22.01.09 Hugo Barata

“IT COULD HAVE BEEN DIFFERENT...”

“In this invasion of privacy we find the function of embarrassment in its more pure state.”

Slavoj ek, Lacrimae Rerum

This proposal explores the concepts of "real" and "fictional", "reality" versus "fiction", from a

concept by the Slovenian philosopher and psychoanalyst Slavoj ek, using a proto-

cinematographic language. Although this isn't the analytic and fundamental trigger, it is a way of

promoting reflection about the subliminal nature of psychiatric matters.

As centuries went by, mental illness became a focus of interest which resulted in scientific and

academic analysis. It has also been the centre of great attention with the contemporary

advances of television and mass media.

Before the 20th century, mental illness was associated with the sacred, which meant that

mysterious and metaphysical forces were involved. With the advent of modern sciences, the

dialectic between "reason" and "sanity" a new exclusion paradigm become emergent. The era

of the psychiatric wards meant institutionalisation and segregation of the mental patient.

Michel Foucault characterises these institutions as "social orthopaedics", referring to Jeremy

Bentham, the philosopher and social theorist who developed the concept of Panopticon by the

end of the 18th century. This was a surveillance and control system structured by an imminently

circular architecture of cells, permanently being watched. Recently, with the search for "un-

institutionalisation" of mental health, many of these hospitals and wards have been shut.

In this exhibition, the dichotomy between the "institution space” and the "domestic and social

space” coexists but doesn't crystallise itself in it. Instead, it follows ek's proposal that what is

"real" isn't only what opposes to imaginary, but also what is beyond "symbolic"; i.e. "symbolic" is

the structure of different meaning, the organiser of our apparent reality (the "real reality"), the

"real" is, itself, not different, exterior to language, so impossible to integrate and conceptualise.

The site Voyeur Project View, as a physical space of objects’ positioning and working bodies, is

the responsible for unlocking the intervention, characterised by a very peculiar architecture and

room layout,



Influenced by an Hitchcockian universe, in which Psico analyses the post-crime disinfection and

where the bathroom has a characteristic meaning in itself, two distinct moments inter-connect:

when Malevich paints Black Square in 1913 (and its relationship with Minimalism) and the vision

of the toilet's tiles as a "dark screen", place for an unreachable representation.

Translated by Maria José Anjos


